
 

NOBODY
Directed by Cyril Teste / Collectif MxM

based on texts by Falk Richter

Filmic performance



Cast : with the actors’ collective La Carte Blanche :  Elsa Agnès, Fanny Arnulf, Victor Assié, Laurie Barthélémy, 
Pauline Collin, Florent Dupuis, Katia Ferreira, Mathias Labelle, Quentin Ménard, Sylvère Santin, Morgan Lloyd 
Sicard, Camille Soulerin, Vincent Steinebach, Rébecca Truffot

Director                                                                        Cyril Teste

Stage director assistant                             Marion Pellissier
 
Set designers                                Julien Boizard et Cyril Teste

Light designer                            Julien Boizard

Head cameraman                                        Nicolas Doremus

Cameraman                                 Christophe Gaultier

Real time vodeo editing & video operator             Mehdi Toutain-Lopez

Origninal soundtrack                         Nihil Bordures

Sound engineer                                                Thibault Lamy

Technical stage managers & light operators              Guillaume Allory, Simon André or Julien Boizard 
      
Sound operators                   Nihil Bordures or Thibault Lamy

Set built by              Ateliers du Théâtre du Nord, Side Up Concept, Julien Boizard, Guillaume Allory

Costumes REGIE             Marion Montel

Hair designer                       Tony Mayer

Administrative, production and diffusion managers                Anaïs Cartier et Florence Bourgeon
 
Production manager in le Fresnoy                                          Barbara Merlier

Press agent                                              Olivier Saksik

Production Collectif MxM  Coproduction Le Printemps des Comédiens, Lux-Scène Nationale de Valence, La Comédie de Reims, Le 
Fresnoy-Studio National des Arts Contemporains, Le Monfort  
With the support of Ecole Nationale Supérieure d’Art Dramatique de Montpellier Languedoc-Roussilon, DICRéAM, the Support Funds of 
Digital Artistic Creation (SCAN) of the Rhône-Alpes Region, the Goethe Institut Montpellier Méditerranée Métropole
L’Arche is Falk Richter’s French publishingg company as welle as theatre agent. Translation by Anne Monfort
The actors wear designer                ‘s clothes.  
Many thanks to Valéry Deffrennes, Ariel Garcia Valdès, Léo Gayola, Morgane Lagorce, Hamza Lahlou, Gislain Lannes, Jacky Lautem, 
Gildas Milin, Anne Monfort, Alexandra Moulier, My-Linh N’Guyen, Eric Prigent, Christophe Rauck, Henrietta Teipel, Mustapha Touil, Julien 
Vulliet, IESEG School of Management, CHRU de Lille

Official selection - 35 th Festival of the MEditerranean Film, October 2013.  
Project by the Mobile Laboratory of Performig Arts 

C A S T



Création 
- 10 to 12 June 2015 : Printemps des Comédiens, Domaine d’O, Montpellier

Tour dates 2015-2016

- 29 & 30 September 2015   Lux, Scène Nationale de Valence 

- 6 to 9 October 2015   MC2: Grenoble 

- les 13 au 16 octobre 2015  Comédie de Reims, CDN 

- 3 au 21 Novembze 2015  Le Monfort, Paris)

- 27 November to 5 December 2015 Théâtre du Nord, CDN de Lille-Tourcoing, in partnership with Exhibition  
     Panorama 17, as part of the Renaissance-Lille 3000 Initiative
 
- 8 to 13 Décember 2015  Le CENTQUATRE-Paris, Temps d’Images Arte Festival

- 16 & 17 Décember 2015  Théâtre Bonlieu, Annecy 

- 5 January 2016   Saint-Quentin-en-Yvelines Theatre

- 28 January 2016   Le Canal, Cross-municipal Theatre of Pays de Redon

- 3 & 4 February 2016   TAP, Poitiers                                                             

T O U R 
     S C H E D U L E



 

MANIFESTO  TJust like Dogme 95*, a charter which set a series of rules about film-

making, we have come up, while experimenting in our laboratories, with a creation manifesto 

to provide a clear definition of the concept of filmic performance:

1. Filmic performance is a theatrical form that is both performative and cinematographic;

2. A filmic performance implies that it is being shot, edited and directed in real time as the 

audience is watching;

3. Music and sound mixing is performed in real time;

4. Filmic performances can be shot in natural environments or on a theatre stage or film studio;

5. Filmic performances should be based on theatre texts or the free adaptation of such texts;

6. Resorting to pre-recorded images is allowed for up to 5 minutes and only if they make the 

filmic performance easier;

7. The duration of the film equals that of the shooting.

F I L M I C

       

* Dogme 95 was founded in response to Anglo-Saxon superproductions and the excessive use of artifices and 
special effects that led to formatted films, deemed stultifying and too mainstream. Dogme95’s purpose was to 
return to a formal sobriety that would be more explicit, original and able to express today’s artistic issues. Strip-
ped of any aesthetic ambition and requiring real-time shooting conditions, Dogme 95 films have a vivid, vigorous, 
brutal and realistic style, generally originating from the use of a 35mm camera that is hand-held, with a number of 
improved scenes. 
Source: Wikipedia

P E R F O R M A N C E

“ To an acTor, the camera is the eye of the public.”
roberT bresson



P R E S S  C L I P P I N G S 

Jean Personne – Mister Noboby – is a restructuring consultant. With his 
colleagues, he assesses the profitability of companies and helps them 
downsize, reposition, reorient; he makes things easier and smoother for 
them – that is to say getting rid of people by making them redundant, 
with the only objective of cutting workforce costs and totally disregarding 
the fact that workers are actual human beings. No one has a soul in Mr 
Nobody’s world: there’s not a single sense of morality left and feelings have 
been eliminated. The only things that remain are figures – “statistics” as 
the trainee calls them. He’s a hilarious character whose naivety contrasts 
with the cynical brutality of the accountants and the anaemic and anomic 
puppets that meet without ever touching, except for the occasional brief 
and abrupt hug when binging at the company’s parties. The tragedy of 
modern age lies in the fact that we have changed work into laboring, said H. 
Arendt; “animal laborans” is the mascot of totalitarianism; his isolation turns 
into desperation. This is what neo-capitalism is all about, whose newspeak 
and organisation in networks have been remarkably analysed by Boltanski 
and Chiapello. Faced with job insecurity and increasingly enslaved by their 
companies, individuals only interact through objects, phones, electronic 
prostheses, screens, computers and tablets. 

Catherine Robert 
12 June 2015
The young actors of La Carte Blanche and Collectif MxM fjoin forces for a show bursting with 
talent, aesthetics and corrosive political clairvoyance

Style and content strike a remarkable balance. That’s where the force of 
Cyril Teste’s show lies, as he puts the audience in the shoes of these guinea 
pigs, witnessing their agitation, efforts and interactions. Unease starts 
growing and anguish settles: everything is shown and seen, and you remain 
powerless, as always when tragedy is underway. The fourth wall draws the 
line between the audience, in the position of voyeurs, and the performance, 
shown at two different levels: on a screen, high up, and on stage. The show 
is a technical feat and is dazzling as such. On stage, two cameramen 
film the show as it is performed. The live broadcast follows the rules of a 
manifesto that defines what a filmic performance is, “a theatrical form that 
is both performative and cinematographic” whose style is perfected by the 
Collective MxM show after show as they progressively master its conditions 
and effects. The young actors of La Carte Blanche achieve a tour de force 
as they manage to combine cinema and theatre acting, as part of a rather 
unusual double performance. With the original score by Nihil Bordures, 
which he mixes live, Cyril Teste’s ultra-precise direction, and the perfect 
combination of words, their forms and the way they are performed, this 
show is a brilliant hit and one thing is sure: its creators are among the most 
interesting and insightful of their generation.



You remember there was a cool wind that night. It shook the tall trees and 
covered the traffic noise in the distance. You remember the tier, before the 
façade of the administrative building, at one of the entrances of Domaine 
d’Ô. You remember the lighted windows behind which young boys and 
girls could be seen performing innumerable tasks in the choreographed 
frenzy of office work. Placed on the building, a large screen broadcast live 
these movements and voices through cameras that got close to the bodies, 
revealed the faces while the absurd and lethal words of a handful of pumped 
up executives could be heard. It was Cyril Teste’s Nobody, adapted from 
the German playwright Falk Richter.  

Two years have passed. The group of actors, from the prestigious Montpellier 
Acting School, has founded a collective called La Carte Blanche. You find 
them in a different environment: in a theatre, on a set representing an office, 
behind a glass wall, and on a screen, which allows to grasp even better 
what is going on. Nobody is performed on stage, the actors interacting on 
a brilliantly designed set for it to include an open space area, as well as the 
corridors that lead to it, the adjoining rooms and, hidden from the audience 
but shown by the cameras, the toilets and the elevators. You can leave the 
office through a high and narrow window, which leads to an apartment, for a 
short moment of intimacy. But in this work environment where time is money, 
this kind of moments tends to happen at work…

Except for one pre-recorded sequence – an ad for the company, everything 
is shot live. The quality of the show’s theatrical structure is enhanced by the 
highly skilled cameramen and their command of framing techniques. It is as 
if they were weightless, in slow motion, standing still, holding their cameras 
with a firm hand, not moving them an inch. For the magic to happen, the 
show needs more than a fascinating choreography, which allows the playful 
combination of screen and stage and makes this two-level performance 
fun. Besides these two men with the cat-like walk, it also needs the very 
talented and handsome young performers of La Carte Blanche. 

Armelle Héliot
12 June 2015

A very ferocious Cyril Teste reminds us of the farce-like lyricism Ms 
Laurence Parisot, then president of the National Confederation of French 
Employers, had demonstrated in 2008 when she had praised the concept 
of “benchmarking”, which she defined as follows: “Benchmarking means 
comparing, measuring, gauging, or, more accurately, it means all this 
together: benchmarking means assessing, as part of a competitive 
approach, in order to better oneself.” She was also asking the French 
Academy to include the English word in its Dictionary. Ouch!

Nobody, the “hero”, delivers his thoughts to the audience in an off-screen 
voice that is a crucial thread of the show’s fabric. We are familiar with the 
world of pumped-up young executives, thirty-somethings who are obsessed 
with competition, even if it implies a lack of spiritual hereafter; who are 
crushed, frustrated, continuously exposed, spied on and scrutinizing, over-
interpreting any word, silence, mission, etc. The corporate world. Still, as 
you watch a meeting where absent newbies are assessed and their fate 
decided upon, you cannot help think you are attending a gathering of the 
French Acting Society and that some of its members are being fired, which 
actually happened in December. 

Falk Richter goes far beyond facts and social categories. That’s where his 
power lies and what Cyril Teste and his team are interested in. And his team 
includes very talented and intelligent individuals, charged with technical 
aspects, light, music, framing… As to the fourteen actors, who were the 
students of Ariel Garcia-Vladès and the late Richard Mitou, they are not 
only young and beautiful, as well as photogenic: they are extremely lovable, 
with their own personalities, sensitivities, tones of voice and cheekiness. On 
such nights, it seems obvious that theatre and cinema, ever since it was 
born, have shared a common destiny, and still have a great future together. 



     Brigitte Salino
     13 juin 2015   

A piece of mastery and clockwork precision by actors and director alike. 
The first time Nobody was performed, it was just an exercise for some 
students of the Montpellier National School of Drama. The result was so 
engaging that they thought they should make it into a real show. And it’s a 
real success. Everything happens behind a glass wall, through which the 
audience can see the premises of a consultancy: offices, chairs, computers. 
And some people in their thirties: women wearing black clothes and high 
heels, men in suits, except the big boss, who has authorized himself a more 
casual look and wears jeans. 

There’s a dozen of them. Among them, there’s Jean, a singular and dark 
character - the only one whose thoughts can be heard, in voice-over 
style. He voices the bottomless misery of today’s corporate world where 
we are bound to become, literally, nobody. Nobody, except a head and a 
body cuffed to work just like galley slaves were to their oars, deprived of 
the freedom to think and forced to fit into the mould until they eventually 
disappear. Forget private life, a faraway galaxy that progressively becomes 
inaccessible as it negates a daily life where profitability rules and which 
cynically advises clients with a main purpose: ripping them off.  

It’s the same old and sad song. But Falk Richter, the German playwright, 
describes it like no other. It’s dry and straightforward, but the conclusion is 
unquestionable. Nobody is based on excerpts from a number of his works 
(Under Ice, Peace, Electronic City, The System and Rausch), which, to 
some extents, fall in with Michel Vinaver’s and his description of working 
life. The German playwright has a lot in common with Botho Strauss, too: 

he depicts his own generation (he was born in 1969), a generation lost 
between external reality and its very own, Jean being the perfect example 
thereof.

Just look at him, and all the others, in this “fishbowl” consultancy. 
Brainstorming sessions, assessments of some by others, profitability first: 
while familiarity rules, it is used for information and denunciation purposes, 
as they are under constant pressure, perfectly aware of their fatal fate - at 
the first sign of failure, these men and women will be sacked. And this blunt 
reality is shown without any qualms of conscience.

The actors are filmed live, in black and white, matching the colours of the 
fishbowl. Cyril Teste again demonstrates that he is one of the few talented 
ones who can manage both theatre and video while directing terrific actors 
with brio. When the show ends, you feel torn, stuck between ice and fire.



SOURCES “Benchmarking is healthy! I love the French language and 
I would love our dear members of the French Academy to include the 
word “benchmark” in the dictionary. Because we need it. Benchmarking 
means comparing, measuring, gauging, or, more accurately, it means all 
this together: benchmarking means assessing as part of a competitive 
approach in order to better oneself. Benchmarking is a dynamic strategy 
that prompts everyone to move forward.”
Laurence Parisot, February 2008.

Individual assessments are weapons of mass destruction 
Sometimes described as a condition that is specific to our civilisation, 
occupational burnout particularly affects the most hard-working 
professionals. Maybe because, besides generating constant anxiety, 
top management expects so much that it alters the very nature of jobs 
and makes people lose control over them. While it should foster “quality”, 
benchmarking is not only rampant in the private sector, but also in the 
public one. 
Isabelle Bruno & Emmanuel Didier, Le Monde Diplomatique May 2013

Jean Personne (“Nobody”) is a restructuring consultant and as such, 
an intelligent, charismatic and self-confident professional. Subjected 
to the rules of benchmarking, he and his colleagues grade, assess 
and lay off people on the other side of world, as if they were just 
down the hallway. When only efficiency and competition count, 
emotions are forgotten and self-confidence is eroded. As the cynical 
hero of a game he does not have any control of, taking part both in 
the elimination of others and his own demise, Jean loses it and falls 
into a state of numbness, into a levitating world which his fears and 
private memories flow into. Partly a documentary, partly a work of 
fiction, Nobody surgically depicts, with humour, clarity, and much 
tension, the dull violence of a system that pervades our intimate 
structures. 

S Y N O P S I S



S Y N O P S I S   I N T E N T I O N
    S TAT E M E N T S

The objective we pursur, with the concept of Filmic Performance, is to create a kind of ephemeral cinema that 
only exists while the stage performance is happening. Since the year 2000, we have been exploring the common 
rules that theatre and cinema share, which has led us to make process, form and theme converge today and 
break away from the aesthetics of our previous works. Filmic Performance is based on an open manifesto that 
lists seven rules defining the constraints within which it should be created. Live shooting, editing, calibrating and 
broadcasting is an innovating theatrical and cinematographic genre that raises new artistic and technical issues.

Further to experimental filmic performances that were produced in outdoor settings (Patio, based on We’re 
not here to disappear by Olivia Rosenthal, 2011 and Park by Cyril Teste, 2012), Nobody (created in 2013 
in the offices of the Printemps des Comédiens Association in Montpellier) marks its real birth. Its recreation 
on stage as part of the Printemps des Comédiens Festival brings a new meaning to the concept and 
perpetuates what was germinating already when Electronic City was created in 2007: the confrontation of 
theatrical and cinematographic temporalities, the writing of parallel stories between what is happening on 
the screen and what is happening on stage, and a deeper meaning through the multiplication of viewpoints.

Cyril Teste

... I was a lITTle boy under The sun, and I Talked In a Thousand voIces, because no one wanTed To be wITh me, nobody wanTed 
To play wITh me. so I was all These people I needed To survIve. I wasn’T alone any more, I was The whole world, everyThIng 
I needed, and I Talked To myself and I foughT wITh myself and I was all The people and all The Ideas, I was everyThIng…

“Images and sounds, lIke people who make acquaInTance on a journey and afTerwards cannoT separaTe”
roberT bresson



THE AUTHOR 

I have watched Nobody and I think it is fantastic! I think the whole set and 
the idea and also the acting is very strong - I really feel like Cyril Teste  
understands my text, the way I think, the way I feel - and what I want to tell 
the world. So I am really happy about his work. I think that it is very good 
that he is using texts from different plays - I have the feeling that he knows 
my work so well now that you can chose all these different texts and put 
them together in a new way and it always makes sense. 

He always gives my scenes a very sincere meaning which I like - there is 
a very poetic darkness and seriousness in all the scene and a very tragic 
humour - 
I also like that there is a constant sexual tension going on - what I find 
very strong is that he sometimes take moments that I have written about 
- moments from a monologue - and actually put them into action. That 
works very well. 

I have seen now that my text works very good for camera - especially 
in French. There is a particular style of french actors using language 
and performing emotions and thoughts that work very well with my text 
on camera.   
Falk Richter

ADAPTATION  

We try to understand the great issues of our time through Falk Richter’s 
political works, working on Under Ice, excerpts from Electronic City, 
The System and Rausch. He breaks them into different pieces and 
combines with documentary material.
Deeply anchored in reality and inspired from the actors’ own experience, 
Nobody is about management excesses and dehumanization at work. 



S E T  U P 
A screen, a closed space, some actors. The mise en abyme of a 
society where anyone might have, at some point, to keep a close 
watch on others. With the camera, performance and meaning are 
like doubled, showing the inner parts of a remorseless clockwork 
mechanism. Nobody is a filmic performance: immersed into a real 
time cinematographic setup that is made clearly visible; the audience, 
as the accomplices of the creation process, attends the simultaneous 
making and projection of the film. This is like a snapshot that is 
consistent with our priorities: fictionalization of reality, self-loss, the 
power of business and media corporations over our lives.

From the stage to the screen in the foreground, the various temporalities 
coincide and put reality into perspective. At that moment, the realism 
of what is happening on stage colludes with the filmed images, which 
show the tension generated by the audience listening to the actors. 
An elaborate stage design was much needed to achieve this and for 
the cameramen to operate their HF cameras, which were specifically 
developed to ensure perfect sharpness and framing as well as 
optimal rendering of the story’s rhythm and explosiveness. 



 C O L L E C T I F 
       M x M 
             

WHO ARE WE ?    Collectif MxM works on time’s vividness. Using contemporary theatrical texts, they invent a lively 
language, a poetic and sensitive approach that places actors at the heart of a setup combining images, sounds, lights and 
new technologies. The “here and now” is captured into what could be called a theatrical score, which shows how illusions are 
fabricated and sharpens our perceptions. How does the system in which we live affect the way we construct relationships? How 
do economic or media corporations influence our emotions? Resorting to living authors, MxM gives voice to working life and 
family and its secrets while questioning the political world from a private angle, and creates stories, tales or fantasmagories that 
tantalise the imaginary world of adults, teenagers and children. 
 
 The collective, founded in 2000 by stage director Cyril Teste, light designer Julien Boizard and composer Nihil Bordures, 
has a modular core consisting of artists and technicians, all sharing the desire to investigate, create and deliver together, to 
question the notion of individual as a simultaneous spectator of reality, of the performance and of fiction. Some fifteen creations, 
satellites (sound pieces, installations, short-films) and the nomadic laboratory of performing arts form a creative constellation 
whose expansion is called Filmic Performance.
 
 As the point of convergence of MxM’s investigations, Filmic Performance is a theatrical work based on a cinematographic 
setup that is operated in real time and under the very eyes of the audience. It is defined by a manifesto that lists the seven rules 
defining the constraints within which it should be created. Nobody, based on Falk Richter’s play, was created in situ in 2013 and 
on stage in 2015. It opens a whole new research field in images, combining the temporalities, spaces and languages of cinema 
and theatre into a common set of rules. 

CORE   Julien Boizard light designer and general stage manager / Nihil Bordures composer / Florence Bourgeon 
production and diffusion / Anaïs Cartier administration and production / Nicolas Doremus head cameraman / Patrick Laffont 
videographer / Cyril Teste artistic director and director / Mehdi Toutain-Lopez videographer 



CONSTELLATION    2015 Nobody_based on Falk Richter’s plays_on stage filmic performance_created during the 

Printemps des Comédiens festival - Montpellier / 2014 Imago_Cyril Teste_feature film - Ciel de traîne_Nihil Bordures_satellite_

created during the Festival Cahors Juin Jardin / 2013 Nobody_based on Falk Richter’s plays_ in situ filmic performance_created 

during the Printemps des Comédiens festival - Montpellier - Tête Haute_Joël Jouanneau_created at the TGP-CDN in Saint-

Denis / 2012 Bedroom Eyes_Frédéric Vossier_satellite_created at Centquatre-Paris - Park_Cyril Teste_in situ filmic performance 

_created at ENSAD - Montpellier - Diario Utópico (Fabuler, Dit-il), Motus & Jérôme Game_satellite_created at la Gaîté Lyrique 

- Paris - Confidences Nihil Bordures_satellite_created at the Scène nationale de Cavaillon / 2011 Sun_Cyril Teste_created at 

Festival d’Avignon _ published by Éditions ÖÖ, Marseille - Patio_based on We’re not here to disappear by Olivia Rosenthal_in 

situ filmic performance_created at TAP, Scène Nationale de Poitiers / 2010 Reset_Cyril Teste_created at La Ferme du Buisson, 

scène nationale de Marne-la-Vallée and TGP-CDN in Saint-Denis _ published by Éditions ÖÖ, Marseille - Pour rire pour passer 
le temps_Sylvain Levey_satellite_created at the Festival ACT0RAL - Marseille / 2009 [ .0 ]_Collectif MxM_satellite_created at 

Lieu Unique, Scène Nationale de Nantes / 2008 Romances_Cyril Teste_created at CSAD Montpellier - Nothing Hurts_Falk 

Richter_Théâtre Universitaire & Lieu Unique, Scène Nationale de Nantes 2007 Electronic City_Falk Richter_created at Festival 

Temps d’Images in partnership with Arte at la Ferme du Buisson, Scène Nationale de Marne-la-Vallée /  2006 Peace_Falk 

Richter_created at CSAD Montpellier / 2005 (F)lux_Patrick Bouvet_created at Festival Temps d’Images in partnership with Arte 

at la Ferme du Buisson, Scène Nationale de Marne-la-Vallée / 2004 Direct/Shot_Patrick Bouvet_created at Festival d’Avignon 

- Paradiscount_Patrick Bouvet_satellite_created at Festival Temps d’Images in partnership with Arte at la Ferme du Buisson , 

Scène Nationale de Marne-la-Vallée / 2002 Anatomie-Ajax_based on texts by Sophocles_created at Jeune Théâtre National 

in Paris & part of the program of the French Institutes in Marocco / 2000 Collectif MxM’s birth - Alice Underground_based on 

Lewis Carroll’s novel_created at CNSAD - Paris / 



T E C H N I C A L  
 I N F O R M AT I O N  

 

 Running time: 1h30, no intermission

 - Stage dimensions (wall to wall): 15-metre opening
 - Depth of stage house (from back wall to proscenium): 9 metres
 - Depth from stage edge to back wall : 11 metres minimum
 - Minimum dimensions of proscenium: 10.50-metre opening, 6-metre height 
 - Minimum height of grid: 6,50 metres under pipes 
 - Black stage preferably, maximum slope: 3% 

 - Depending on the theatre, capacity can be reduced on the sides of the first rows 
 - First row at least 3m from stage edge – the screen must be visible to all spectators 
 -Sound control in the theatre
 -Video and light control in control room (if no room available, we have our own mobile booth for sound insulation purposes) 

 - 5 setup shifts for setup, among which 1 for connections (stage setup a day before show)
 - First show not before 8.30 pm
 - 2 strike shifts, the day after the last show
 >>>  technical rider, schedule and staff requirements on demands

 - 21 people on tour 
 - Set transportation by truck ; setup volume 80m3

 - Copirights : text 12,6 % (Publisher: L’Arche) + music 1% (SACD)



 

Administration : Anaïs Cartier
Email : anais@collectifmxm.com
Tel : + 33 9 82 20 37 09 

Diffusion : Florence Bourgeon
Email : bourgeon.f@free.fr
Tel : + 33 6 09 56 44 24

Technical director : Julien Boizard
Email : technique@collectifmxm.com
Tel : + 33 6 83 01 19 75

www.collectifmxm.com
contact@collectifmxm.com
www.facebook.com/collectifmxm
www.collectiflacarteblanche.com

Photography : Simon Gosselin

TÊTE 
HAUTE

Collectif MxM has, as an artistic association, a partnership with Lux, Scène Nationale de Valence, with Le Canal, Théâtre du Pays de Redon (State-subsidized), and with 
CENTQUATRE-Paris. It has been offered a residence and supported by the Île-de-France Regional Direction of Cultural Affaires, by the Ministery of Culture and Communication 
and by the Île-de-France Region. Cyril Teste is a guest lecturer in 2014-2016 at Fresnoy, National Studio of Contemporary Arts and associated artist at Théâtre de Saint-Quentin 
en Yvelines, Scène Nationale. 


